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ABSTRACT

Publishedin 2008 by Picador, The Palace of lllusias a novel by award-winning novelist and poetjt@hBanerjee
Divakaruni. It is a critically acclaimed text, asdives an intriguing insight to the feminine sifethe otherwise patriarch
tale. While majority of the authors try to focus e warfare and philosophy of the epic, Chitra Baee Divakaruni
highlights the inner recesses of the mind of Dralip&he narrates the story as seen from the eyBsaafpadi, retelling

her joys, her desires, her adventures and her gieithrough the voice of Panchaali.

Though Draupadi is an iconoclastic mythical figufer her fiery female voice; her marriage to fivé the
famously heroic Pandava brothers, plays a crucialerin her life. In times, where Polygamy was quiteommon
phenomenon, Polyandry was limited to folklores ataties. To marry five men, was an alien concept was regarded
with contempt in those times. The rules were diffefor men and women, favoring the men, whileiotistg a woman to

sleep with a single man only.

Polygamy is defined as state or practice of havimge than one husband or male mate at one times. Jdgper
analyses the Polyandry of Draupadi, her emotiongatals her own marriage and her relationship withr hasband’s. It
also highlights the reliability of the marriagesitformation and its characteristics. Thus, we Vi# analyzing the
efficiency and nature of Polyandry in the storyptigh the exploration of emotions of Draupadi ard Felationship with

the five Pandavas.
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INTRODUCTION

Chitra BanerjeeDivakaruni is an Indian-Americanhaut poet, and the Betty and Gene McDavid Profes$airiting at
the University of Houston Creative Writing Progr@ivakaruni's work usually set in India often focesen human
emotions. She has written for children as well dglta and has published novels in multiple genireduding realistic

fiction, historical fiction, magical realism, my#tnd fantasy.

Published in 2008 by Picador, The Palace of llinsitss her award-winning novel, a critically acclauntext
which gives an intriguing insight to the femininidesof the otherwise patriarch tale. She presdmsharacters as human
as possible devoid of the aura of divinity unlike tother fictional renditions of the epic. Draupaliunique for she

married five brothers, had sex with each of therd aonceived children from each as well. The bestgtabout the

www.iaset.us editor @ aset.us



2 Simran Agarwal

characterization is Draupadi lies in her strengttd power. She is not a pitiable character, butctofial woman with
abundance of perseverance and patience. Thoughashber shades of grey and white, her sketch has Ibeliantly
brought to the surface. Rather than rendering diyiDraupadi’'s contriving mind, her pride, her lj@asy, her constant

battle with herself, all suggest towards the ordinia the character.

Though Draupadi is an iconoclastic mythical figufe; her fiery female voice; her marriage to fivé the
famously heroic Pandava brothers, plays a cruci. in times, where Polygamy was quite a commoanpimenon,
Polyandry was limited to folklores and stories.arry five men, was an alien concept and was loaked during those
times. The rules were different for men and wonfaxpring the men, while restricting a woman to pledgth a single

man only.

Polyandry is simply defined as the marriage of anan to two or more men at the same time. In terfritsso
practice, it was always rare. The amount of tabgairest polyandry is rather indicative of a stroragriarchal society. In
India, where woman’s indivuality is valued far lesshat of a male species, to give the women ofalrstich power and

freedom is extraordinary.

We will now look upon various aspects of Draupaéitdyandrous relationship, the reliability of thammage, its
formation and its characteristics. Thus, we willdralyzing the efficiency and nature of Polyandrhie story, through

the exploration of emotions of Draupadi’'s marriagel her relationship with the five Pandavas.
IDENTITY BEFORE MARRIAGE TO THE PANDAVAS

Before her marriage to the five Pandavas, Draupadiknown as the daughter of king Drupad, borrobfite along with his
brother, destined to change the course of histbinyoughout her childhood days, fond of her birthmgacle, Draupadi

would frequently ask her nursemaid to reiteratedleand firmly believed in her fate to changedbarse of history.

A dark skinned girl, she was so affixed to her igsthat she tried to imbibe all the possible edioraand
knowledge; she thought was needed to fulfill itvbid of any affection from her father, and his qugeshe grew up to be

an impatient, hasty, short-tempered girl, rejectiighe plausible notions held for woman in theisty.

Keen of her adventurous future, she was an imagnehild who dreamt of having a place of her owrthie society.
The idea of five husbands first pops into the pe&twhen she visits a sage in an attempt to knove rabout her future. The
Prophecy of being a woman shared among five methégage is straightforwardly rejected by her DWai(Nanny) as she
explains that though the patriarch society allotiedmale gender to take up several queens in the oalliances and legacy, a

woman is limited to a single man only. A femaleihgwelationship with more than one person wasidensd a ‘whore’.

‘Now | know he’s a fake! Why, in all my years I'veever heard of a woman with more than one
husband! You know what our shastras call women whdeen with more than one man, don’t you? Though n

one seems to have a problem when men sleep wiffeeedt wife each day of the week! (Divakaruni 41)

The concept of polyandry was thus an alien idethase times. The rules were different for men amanen,
favoring the men, while limiting a woman to sleejpphaone man only at a time.The idea of polyandrgenthe adolescent
girl explore her own self. Though the prophecy ftacbwn charms, claiming her marriage to the gdteroes of their
time and becoming a queen of queens, she was dished and confused, and rather wished for happiard a simple

life, than being amistress of five men.
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ROLE OF KUNTI

Kunti, the mother of Pandavas is an essential ctewréo analyze when we study the polyandrous emgerof Draupadi.
Her actions form the foundation of the marriagee Tdle places Kunti in the centre, as she is tleevdro puts forward her

voice for such an eventful marriage to take place.

The tale also hints towards her covetous attitwdeh&ér sons. To keep the Pandavas under her ovmbthshe
asked them to keep the honor of her words anddhided the love of Draupadi between five men. Tlogel, certainly

highlights the hatred the heroine carries for hethMdr-in-law, for her heedless decision.

‘| recognized, too, the thinly veiled insult in Kiils words. This woman, as though | were a nameless
servant. It angered me, but it also hurt. Fromstiegies I'd heard about Kunti, I'd admired her. ifdagined that

if she did indeed become my mother-in-law, she

Would love me as a daughter. Now, | saw how naidééen. A woman like her would never tolerate arg/o

who might lure her sons away.’ (Divakaruni 108)

Being awise character in the tale, Kunti well-ursieod the patriarchal mindset, and knew that a wif® is
shared by multiple men will never gain Draupadi linee she deserved. The decision, not only diddBagupadi angry
but also self-pitying.She had lost control on hendate. Neither her husbands stood for her norhéidfather have the
courage to put down his self-esteem (as to havaughder rejected by her husband and his family asgasidered a taboo

in the ancient time). With the blessing of Vyase, polyandrous marriage of Draupadi took placehauit her consent.

‘But now that it was to become an imminent realityas surprised at how angry it made me feel—and
how helpless. Though Dhai Ma tried to console mesaying that finally had the freedom men had had fo
centuries, my situation was very different fromttbha man with several wives. Unlike him, | hadaiwice as to
whom | slept with, and when. Like a communal dimgkcup, | would be passed from hand to hand whdthe

wanted it or not.” (Divakaruni 120)

The tale perfectly brings out the emotions of Didipagainst her marriage, which bought her statubat of a
communal cup, passed among the five brothers. Hagkn her own decision, it would have been rigbdyed Polyandry.
It was no more than a compulsive marriage, madedatany to perform by the protagonist’s own mothedaw, her
father, the society and to say the least the Pasdakhe tale which glorifies war and heroism of Bendavas; often
ignores the plight of Draupadi. Her voice is dammdtn it comes to her own marriage. Chitra Bandpjg@akaruni gives

voice to Panchaali, exploring the emotions of tharacter towards the five husbands.

ARRANGEMENTS FOR POLYANDRY

Though it was one of a kind of marriage, with a veaniolding power over five men, breaking the tiadiof polygamy,

the tale limits its scope with the arrangementthefmarriage.

To keep her chastity secure, Vyasa designed aca¢tbdode of conduct. Each brother would get to lith w

Draupadi for a year as a husband while the fougratien would keep their distance.

During that year, the brothers were not allowedotach her (even the slightest touch was prohibjtad) were
they allowed to have a private or open conversatith her during. With the end of every year, Dradpwas to make

shifts between the brothers from the eldest toythengest consecutively.Vyasa further granted hbo@n of virginity,
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allowing her to become a virgin before taking arothusband at the end of a year.

Though she had a treasure of husbands by herdidewas ripped off from her choice and freedomhmose
among them. The arrangements favored the male @mmngwociety, by allowing the brothers to take othies in future,

while she was married off to other four men withapproval.

The boon of virginity rather suggests the hypoci$yego-centric male characters, which would happke
multiple wives but could not bear a non-virginalfaviln fact, it fostered harmony between the bngthather than
bringing any peace or pleasure to Panchaali hetSedfn while granting a boon, Vyasa did not inqdeher wishes and

placed his wisdom and societal norms above theertrg a woman.

The novel, thus brings in her yearning for Karnaaasuitor, whom she rejected at the swamvyar.ltequi
appropriately describes the state of mind of a wonzon being tied to such a harsh and non-conskfadaaHad it been
Karna, she would have been married to a singlewanwould stand for her rights, unlike the Pandavhse were blinded

with the love of their mother and their vengeangaimast the Kauravas.

‘And along with that, I'd have requested that Arjna my first husband. He was the only one of the
Pandavas. | felt | could have fallen in love withhe had loved me back, | might have been ableuth aside my

regrets about Karna and find some semblance ofihegg’ (Divakaruni 121)
POSITION OF DRAUPADI

Draupadi who left the comforts of a palace to dinbllow a nameless Brahmin (Arjun), the same partargeted his
coldness and inner fury at Panchaali. The auttotfuléy employs the jealously of Arjun and its ingtaon the misfortunate
wife of five men. Instead of understanding her llidne concerns himself with partition of his trgphife. The situation is

a brief example of stress and strain; a wife hasttergo while juggling her emotions between défegrmen.

During the course of the novel, different chardstiams of five brothers are highlighted, for exam@heem’s
strength or Sahadev’s academic excellence. It oallattention to Draupadi’s challenge of winnirgtiearts five different
husbands, each one having a completely differergopelity. It shows her patience and versatilithick allow her to

soothe the needs of a different husband, every gte.

The marriage, which buzzed the nation was ratrmonaplex affair to handle internally. The tale whiglorifies
the Pandavas who followed a path of righteousnedsDdarma often ignores the woman, who stood betfiech. Chitra
Banerjee Divakaruni gives a unique outlook to ttarys diverting the attention to the heroine, arat Bmotions. Her
marriage paves way for majority of her actions antbtions, thus it is integral to study the polyanulr relation to her

feelings.

The multiplicity of partners was not only limited Draupadi, but her husbands also took other winzes time to
time. Though the book does not detail about therottives, but it certainly explores Draupadi’s piosi in the scenario.

She understood the male desire and need of albammeever, she skillfully held her position as tief wife.

‘Still, it's never a good idea to let one’s husbamptow too complacent. My displays of temper ergure
that the Pandavas continued to regard me with hiye@spect’. (Divakaruni 152)

The fact that their destiny is tied with Draupgalayed a crucial role in securing her position. 8 the gold

wire on which the pearl-like Pandavas were strémwgare of their strength as a unit, she became cattednio the welfare
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of Pandavas. The distance between the husbandshaimdwives (expect Subhadra and Arjun) also ersubeaupadi

remained the principle wife.

The love between Subhadra and Arjun however igratéidge of jealousy in Panchaali, for she crawrdAfrjun

the most among all of her husbands. However Arjaoismitment towards her allowed her to suffer afthieartache.

Despite holding a dominant position in lives of thandavas, her yearning for Karna never ceasedbdbk
highlights the facade of polyandry through the ifegd of Panchaali for Karna. It symbolizes the powkdesire over
marriage. Panchaali, though tied in a non-conséreiffair, feels guilty for having feelings for Kaan The constant
reiteration of Draupadi’s feelings for Karna alsmgests the failure of polyandry and its ineffigero fulfill a women’s

desire. On the outside, it might seem replete alaf desire, but its hollowness is shown beallifin the novel.

‘At the same time, | was gratified by Karna's respe. Wasn't this what I'd secretly wanted all nfg,li
to know that he was attracted to me, even agaisswifi? That beneath his scornful exterior held me in

such tenderness? Why, then, did such a wavedoksa break over me as | heard his words?’ (Divatk&77)

The inefficiency of marriage is also reflected wheandavas sat paralyzed in the hall, while thefe wias
publically assaulted by their cousin. Despite ofihg five husbands, none came to her rescue. Tholghmarriage
honored a mother’s word, it failed to provide fowide’s honor. Hence, the failure of Polyandry atsmgests the failure of

the belief of dependence of a woman upon a mam Ehefive husbands could not provide security single woman.

The tale of The Palace of illusions also brings thiet strength of a woman and her self-dependenberriinal
moments, she is left alone to die on a frozen billring these moments, she does not think of hebdwds, rather she
engages in an introspective conversation with lferSee realizes though she made love with five nsdre never truly

experienced love. The marriage which bought heeefand fortune, never sufficed for her desire foe tiove.

‘Left alone to die on a frozen hill! I, whose lifead been a rush of attending to the needs of ney fiv
husbands how ironic that at the moment of my owalfheed not one of them should be with me’ (Divaka
351)

RELATIONSHIP WITH THE FIVE HUSBANDS

The novel stands apart, as it examines the rektiprof Panchaali with her husbands, and hencetpweeaders a peep
into the life of a woman married to multiple pamsneThe relationship with Yudishtir, Arjun and Binedas been narrated

in detail while her relationship with Nakul and @dkv are minutely discussed.

It is clear from the very beginning that Yudishtieing the eldest brother had the foremost righPanchaali.
This very right allowed him to gamble his wife awdye novel narrates the relationship between BhaednPanchaali,
the most. Time and again ithas been shown that Brsf®wered his wife with love, whether it was wHilgilding the
palace of illusions or during the exile. Bheem nelesitated from displaying his emotions. Draupadiiprocated his
emotions by heaping his plate higher than othdre.&en allowed Bheem to break the nitpicky rufearangements of

their marriage during the exile.

Being a unique black beauty, Draupadi is said tet@harmed every one of her husbands, howeverveot @ne
of them made her feel fulfiled. Though the husksmmid their best to keep her in high regard angeets she felt
incomplete untilher death. She bore their childesgompanied them to forest, stood by them thrabiggk and thin, yet
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desire weighed more against responsibility eack.tifine narration straight-forwardly puts in sigit doomed polyandry
through the narration of Draupadi’s thoughts.

‘Looking back, | see that | didn’t love any of mydbands in that way. | was a good wife. | supported
them through good times and bad; | provided theth womforts of the body and the mind; when in compa
extolled their virtues. | followed them into therést and forced them to become heroes. But my-hemas it too
small? Too fickle? Too hard? Even during the béstun years, | never gave it fully to them. How idknow it?

Because none of them had the power to agitate enwdly the mere memory of Karna did.” (Divakarun8p1

Her yearnings for Karna throughout the novel amalsylic of her incomplete desires and unfulfillecshés. Her
marriage was a mere means of fulfilling her deststye saw her five husbands more as a unit (likarad with five
fingers), rather than as individuals. Though Dralipsas the principle wife of five brothers, not onéthem as an

individual was appropriate enough to be calledeasletter-half.

The author does not shy away from exploring then aid anger of Draupadi towards her husbands béer
sexual assault. The assault strains her relatipnstth them as she fills with vengeance and hatidg: abundant pain
even allows her to part from her own children, lagsthem behind to follow her husbands, so thatczhéd remind them

of their guilt each day for thirteen years of exile

‘A woman doesn’t think that way. | would have thmowyself forward to save them if it had been in my
power that day. | wouldn't have cared what anydreught. The choice they made in the moment of ngdne
changed something in our relationship. | no londgpended on them so completely in the future. Ahen

took care to guard myself from hurt, it was as minolm them as from our enemies.’ (Divakaruni 195)

The narration by Divakaruni hence explores all éomst of Draupadi towards her. It gives a fair pietof her
state of mind, making the reader realize that ledi®een the wife of Arjun alone, Yudishtir wouldt i@ve gambled her
away; neither the war would have taken place. Tdahdof Kauravas was only possible when the Paisdawald act as a
unit, which was the by-product of the PolyandrglitsHence the marriage not brings Draupadi toctveter of the historic
tale but also shapes the destiny of all of the meljaracters.

Also pointed out in a review by SFGate, ‘It is H@peless yearning for Karna - reminiscent, in iisessive
weakness, of Guinevere's attraction to Lancelbat will ultimately trigger the war and seal Paraiis promised role in

history.’
CONCLUSIONS

It is quite appropriate to say that there is viilak between Draupadi’'s marriage and her destirhe Tarriage not only
brings Draupadi to the canter of the historic talet also shapes the destiny of all of the majaratters. Polyandry is

hence crucial to the story as it allowed the Paadaw function as a unit in order to defeat theraas.

Though the novel examines the relationship of Paal¢hvith her husbands, the narration seems fhidged as
her relationship with Yudishtir, Arjun and Bheemvhlabeen narrated in detail while her relationshighviNakul and

Sahadev are minutely discussed.

Further, though Banerjee tries to bring out thectieas of other fellow females in regard to theypoldry, the

limited characters and thescatteredsketches, nie&d8cult upon readers to grasp their thoughitbus the story remains
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limited to the mind of Panchaali while the readenggles to have a glance at the world outside.

Though it was polyandry in name, it gave no freedohoice or consent to the heroine. In writing, hieeve a

woman having relations with five men, in realitytt@de of conduct of the marriage makes it quitarcteat the marriage

of Draupadi is used as a mere tool to fulfill trestiny of the characters.

Hence, the failure of Polyandry suggests towarésddbacle of the societal belief of dependence wbman

upon a man. Even the five husbands could not peoséturity to a single woman.

The book highlights the facade of polyandry throtigg feelings of Panchaali for Karna. On the o@tsiimight

seem replete and full of desire and love, but d$olvness is shown beautifully in the novel. Thie taf Palace of illusion

thus brings out the strength of a woman and hédsglendence through the never heardvoice of Palicha
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